HODOLOGIAS

Sobradillo. Espacio Life

An artwork by Juanma Gonzalez



| hear and | forget,
| see and | remember,
[ do and | understand.

CONFUNCIUS

[t takes a village
to raise a child.

AFRICAN PROVERB



Life Space -~

Hodologies

The concept of Holodogy was created by reflections of
Kurt Lewin, a Gestalt psychologist. He talked about a diffe-
rent space from euclidian space (dominated by geometry),
a life space crossed by people, who walk and live in that
space according to their necessities, their preferences or
pure enjoyment of that landscape.

Since the middle of the 21st century, artists have worked
on this concept. They claim the significance of walking as
an intrinsic part of man, creating spaces and giving sense
to their surrounding world. I'm interested in the position of
man faced with the inhabited environment.

When we cross a space, it describes how we are.
We all have our own path to follow.

Land Art

More than natural-physical space, Land Art is placed in particular
space-time coordinates; they disturb euclidian perception of art work
by the spectator, he goes out of space-time (Tonia Raquejo)

According to Javier Maderuelo, this artistic discipline combines:

place,

situation,

atmospheric state,

artist.

and all the things that happen there.

Art cannot be limited to its 'objectual’ character.

Earth as reference, nature has a space not only as representation but also as
experiment.

Look towards the past.

The itinerary as essential part of the artwork.

The achievements of science, progress toward a hypothetical
better future, a critical gaze revising our current times and the
concept of culture and development.

return to origin

- Inherited Space

Sobradillo

Location: 40°55'01”N 6°47'58"0

Country: Espafia Area: 53,50 km?

Autonomous Community: Population: 266 hab. (2012)
Castillay Leén Population Density: 4,97 hab./km?
Province: Salamanca Altitude: 651 msnm

Region: El Abadengo

Main town: Vitigudino

Mancommunity: El Abadengo

The roots of Sobradillo go back to 3000 B.C, during the Neolithic
period. There are dolmens similar to the megalitic monuments in
Zamora, Burgos and Avila regions. In a village 25 kilometers away,
Siega Verde, there is the most important outdoor Paleolithic art
in all of Castillay Ledn.

Also there are Vettones settlements (450 B.C) that adopted the
Roman culture and economy from 1st century, when Christian
people settled there. In the 13th century, the village belonged to
the Portuguese Crown, but in the next century it become part of
Castilla by a marriage agreement. There was a Jewish settlement
in that period.

At the end of the 20th century, Sobradillo became part of the
European Union.
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In 2001, lands were regrouped in Sobradillo, a village located in [O breathe
Las Arribes, west of Salamanca. All family properties of land were

joined in big plots. The method of allocation was done according tO Cry

to the criteria of Castilla y Ledn engineers, who rated the land in a tO eat

scale of 1to 10.

| - to feel

‘e space s he resutof  method that does hot bear i mind per- to find

sonal and and sentimental values. tO graze

It’s a life space, it cannot limited to numbers and empirical values. tO harVGSt

'(I;?;;?]neila%r;?se.rtles of my family are the result of work during a lot to Ignlte
to Irrigate
to laugh
to limit
to pick up
to prune
to push
to recreqte
to sleep
to shore
o sow
to stack land
to sweat
to touch

to transport
to walk



POLIGONO 01 POLIGONO 04 POLIGONO 05 POLIGONO 09 POLIGONO 09 POLIGONO 10

PARCELA 21 PARCELA 202 PARCELA 186 PARCELA 28 PARCELA 95 PARCELA 252
PROPIETARIO 317 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 317 PROPIETARIO 317 PROPIETARIO 145
SUPERFICIE 14958 SUPERFICIE 2292 SUPERFICIE 25938 SUPERFICIE 15665 SUPERFICIE 9400 SUPERFICIE 2775

POLIGONO 10 POLIGONO 10 POLIGONO 11 POLIGONO 14 POLIGONO 15 POLIGONO 15
PARCELA 283 PARCELA 286 PARCELA 225 PARCELA 155 PARCELA 241 PARCELA 280
PROPIETARIO 145 PROPIETARIO 317 PROPIETARIO 317 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 145
SUPERFICIE 16052 SUPERFICIE 13216 SUPERFICIE 3326 SUPERFICIE 7762 SUPERFICIE 2851 SUPERFICIE 5820

2
POLIGONO 15 POLIGONO 19 POLIGONO 19 POLIGONO 25 POLIGONO 27 POLIGONO 27
PARCELA 288 PARCELA 13 PARCELA 323 PARCELA 788 PARCELA 54 PARCELA 290
PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 317 PROPIETARIO 145 PROPIETARIO 145
SUPERFICIE 1769 SUPERFICIE 13698 SUPERFICIE 3129 SUPERFICIE 9404 SUPERFICIE 14971 SUPERFICIE 7358

POLIGONO 29 POLIGONO 29 POLIGONO 31 POLIGONO 32 POLIGONO 32 POLIGONO 33
PARCELA 438 PARCELA 479 PARCELA 173 PARCELA 11 PARCELA 80 PARCELA 395
PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 145 PROPIETARIO 317
SUPERFICIE 6390 SUPERFICIE 14833 SUPERFICIE 5524 SUPERFICIE 2535 SUPERFICIE 12573 SUPERFICIE 6300

POLIGONO 34 POLIGONO 34 POLIGONO 34 POLIGONO 35
PARCELA 424 PARCELA 574 PARCELA 609 PARCELA 476
PROPIETARIO 317 PROPIETARIO 317 PROPIETARIO 145 PROPIETARIO 145

SUPERFICIE 3882 SUPERFICIE 305 SUPERFICIE 1195 SUPERFICIE 16988




This artwork is a registration of all that life space in a digital age where all data is recorded.
| want to keep the traces of my family experiences in those land properties and | want to

make it evident for future generations.
A memory of what we were to understand how we are.

The stone is an important element in the landscape of Sobradillo. People build and set
boundaries with it. It belongs to another time, detached from human time,

it's more eternal.

The stone is like witness of the passing of time that gives shape to space.

NEGATIVE

Mould of a stone of land property of Chiquero. White Plaster.

POSITIVE

Reproduction of a stone with a map of land properties. Black Refractory
Clay fire 11400
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